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Setoguro
The Art of KATO Kozo
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The creation of Setoguro or Black Seto tea bowls, along with that of Shino, Oribe and Kiseto
bowls, can be traced back to the Momoyama Period, the latter half of the 16" century.
KATO Kozo, the holder of the Important Intangible Cultural Property of Setoguro, uses a
kiln closely similar to the Mino Ogama large semi-underground kilns of that period. His
Setoguro works are acclaimed for their calm, dignified beauty. When the shapes he forms on
his unique hand-push wheel emerge from the kiln’s red-hot flames, they have a rich, darker
than black glaze.
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Prologue

When cooled slowly, the glaze on Setoguro tea

Momoyama period.
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KATO’s studio and kiln

In 1930, KATO’s mentor, the late ARAKAWA Toyozo
(holder of the Important Intangible Cultural Properties
of Shino and Setoguro) discovered the ruins of an
ancient kiln dating back to the Momoyama Period. His
discovery led him to research the techniques used in
the Momoyama Period and to revive their use.

KATO’s studio and kiln are located on the other side
of a mountain from ARAKAWA's kiln, in Kukuri in
Kani City, Gifu Prefecture.
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Clay

KATO uses coarse-particle, low viscosity Mogusa
clay, produced locally and hard to obtain.
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Shaping a Setoguro tea bowl

KATO uses a spatula to carve the foot of the bowl
and to finish the hip section above it. The bold

strokes left by the spatula are characteristic of his
work.
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Two types of glaze are used for Setoguro; a thin
glaze for the inside and a thick glaze for the outside.
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Loading the kiln

Setoguro, Shino and Kiseto ware all use the same
feldspar glaze and are fired together. First, the
Kiseto bowls are put into the firing chamber,
followed by the Shino bowls. The Setoguro bowls
are placed on the very top shelf, with no protective
shield.
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Development as a ceramic artist

In his youth, KATO wanted to become a painter.
But after finishing high school, he began working
as an assistant at the Gifu Prefectural Ceramics
Research Institute. He was torn between the worlds
of painting and pottery, but the institute’s director,
KATO Kobei the Fifth, encouraged him to pursue
the path of ceramics.
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Firing 1: Aburi-daki slow heating

It takes four days for the sute-aburi, the warming
of the kiln, and three days for the main firing. First,
knotty firewood is used to dry the kiln in the aburi-
daki or slow heating.
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Firing 2: Seme-daki heavy stoking
Shortly after dawn on the fifth day, the seme-daki
or heavy stoking begins. For this, they use knot-

free firewood that will give a high heat and an even
flame.
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Firing 3: Removing a Setoguro from
the kiln

When the temperature inside the kiln is about
1,200 degrees Celsius, KATO checks the condition
of the melted glaze and begins removing the bowls,
plunging each bowl into water to cool it instantly.

S E W OEML
ZOKZIEDTH 6, 3ABICEE L #UHA
DEWLIIEE 5,

Removing the Shino and Kiseto
bowls

Three days after the fire has died out, they remove
the Shino and Kiseto bowls from the kiln.
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The completed works

We see his most recent Setoguro. The bold, powerful
strokes of the spatula leave a striking impression.
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Epilogue
An endless pursuit to find the ultimate black. For
KATO Kozo, the quest will never end.
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Profile of KATO Kozo

1935

Born in Gifu Prefecture

1953

Joins the Gifu Prefectural Ceramics Research
Institute

1954

Debuts in the Western style painting division of
thel0th Nitten Japan Fine Arts Exhibition

BBOES A Members of Kazejuku FBF137 4 (1962) 1962
. - AAGEH T EZROAE Debuts at the Japan Traditional Art Crafts Exhibition
1966
Producer YAMAMOTO Takayuki BN 41 4 (1966) Becomes regular member of the Japan Art Crafts
Writer and director MURAYAMA Masami .(#) HATES Bl (&) BATES) ESA Association (an incorporated association at the time,
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1970

Becomes apprenticed to ARAKAWA Toyozo. Builds
kiln based on ARAKAWA's advice

2009

Japanese Ceramics Society Gold Prize

POLA Award for Traditional Japanese Culture

2010

Recognized as the holder of the Important Intangible
Cultural Property of Setoguro

2012

Awarded Order of the Rising Sun, Gold Rays with
Rosette



