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Cutting the kozo

Hosokawa-shi is made using domestically grown
kozo which is a member of the mulberry family.
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Pounding the kozo
To further loosen its fibers in preparation for

papermaking, the kozo is struck repeatedly with
hardwood rods.
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Steaming the kozo

The harvested kozo shoots are cut to the same
length, then stood in the cauldron, fat end down.
In this step, the kozo is steamed and immediately
thereafter, the outer bark is removed.
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Striking the Zororo aoi roots

Another essential ingredient when making paper is
neri. This mucilage, or viscous starch, is extracted
from the root of the zororo avi plant. When placed
in water, zzer7 acts as a suspending agent, spreading
the kozo's fibers evenly throughout.
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MIYAZAKI Ungetsu's lllustrated Description of Papermaking Methods

Here in the village of Higashichichibu, in Saitama Prefecture, traditional papermaking has
been passed down since the Edo Period. At the end of the Meiji Period, a doctor by the
name of MIYAZAKI Ungetsu made an important and detailed record of the
papermaking process in his lustrated Description of Papermaking Methods.
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Scraping the kozo

Now it is time to scrape off the thin, dark outer
layer, leaving only the white bark, or bast, within.
The dark outer layer and any scarred or rough
areas are carefully removed. This work is essential
to the production of high quality paper.
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Making the paper

Grasping the mold, the papermaker scoops up
some of the fiber mixture and washes it across the
bamboo screen repeatedly, pitching and tossing it

until the pulpy fibers have spread evenly over the
surface.
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Cooking the kozo

In this step, the kozo is boiled. When the water in
the cauldron comes to a boil, soda ash is added.
The sodium carbonate therein softens the white
bark and removes impurities. The strands can now

be pulled apart.
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Drying the paper

The pressed sheets are peeled off one at a time,
placed on wooden boards, and dried in the sun.
When paper is placed on a board and dried
naturally, this results in a unique wood-grain

design.
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Washing and bleaching the kozo

When the white bark has been completely cooked,
it is placed in cold water where it is cleansed of
any alkalinity and bleached by the sun. The white
bark is then pulled out with a bamboo stick and
again any residual matter and discoloration are
carefully removed.
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Sorting the paper

Paper that has been completely dried is taken
indoors, examined and sorted. The highest quality
paper, with no visible blemishes, is given a rating
of 1. Paper that is found to have even the slightest
imperfection is given a rating of 2. Each piece is
examined with great care.
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has long been mAde by the tesidents o'ff:-y\"“3
Ogawa Town and Hjgashichichibu Village in™
Saitama Prefecture fIn 1978, the Japanese

government designated Hosokawa-shi at
important intangible cultural property and
recognized the Hosokawa-shi Craftsmen’s

Association as the organization responsible
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