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Najio Gampi-shi
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The Art of TANINO Takenobu
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“Najio Gampi-shi” refers to both a type of gampi paper as well as the techniques passed
down in Najio, in Nishinomiya City, Hyogo Prefecture to make this paper. The traditional
skills involved—including the addition of fine particles made from rocks unique to the region,
the painstaking hand-processing of the raw materials, and the use of the tamezuki, or

“accumulation,” method of paper-making — have all been carefully handed down in their

original, ancient form.
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Born in what is today Najio, Nishinomiya City, Hyogo Prefecture, in 1935, TANINO Takenobu began his
apprenticeship under his father, Tokutaro, and began making paper.

Since then, TANINO has focused primarily on making the “maniai-shi” type of Najio Gampi-shi, and in 2002, he
was recognized as a Holder of the Important Intangible Cultural Property Najio Gampi-shi.
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Najio Gampi-shi takes advantage of the unique combination of gampi fiber and mud, which not only protects against
insect damage, stretching, and fading, but is also heat and fire resistant. There are two types of Najio Gampi-shi paper :
“Maniai-shi” and “Hakuuchi-gami.” Maniai-shi is large enough to cover the width of one sliding door panel without seams
and has been used since ancient times to paper sliding doors in temples and shrines. It is also valued for its use as
painting and calligraphy paper.
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The Rokko Mountains, where Najio is located, are an age-old source of fine quality gampi.
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Gampi with the black bark removed, leaving the white inner bark, which is then boiled for
about four hours in a cauldron with soda ash.
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A Naginata-beater, or long-bladed beater, is used to break down the gampi into smaller

pieces.
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The colors of Najio Gampi-shi are derived from four varieties of tuff found in the area around
Najio.
(Top left) Amago-tsuchi, (bottom left) Kabuta-tsuchi, (top right) Toukubo-tsuchi, (bottom right)

Jagame-tsuchi.
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A machine is used to pulverize the amago-tsuchi, which is then churned with Najio mountain
water. After four hours, the top portion is skimmed off and then strained through a fine cotton
cloth.
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Gampi fiber is added to the amago-tsuchi. The untangled fibers are suki-gusa, the raw
material for making Najio Gampi-shi.
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The tamezuki, or “accumulation” process of paper-making, begins. The suki-gusa is added to
the paper-making vat, and the frame is used to control the extent of the mixing.
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Neri, a viscous starch, is made from the fermented bark of a type of hydrangea.
The mud and gampi fibers are mixed together.
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With skillful control of the frame, the pulp mixture is scooped onto a bamboo screen covered
with a hemp cloth.
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Both ends are watched carefully to ensure the paper is of an even thickness.
As each sheet is completed, the entire screen is transferred to a separate rack to drain.
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No more than about 70 of these large sheets of maniai-shi can be produced in a day. The
completed sheets are stacked, and stones weighing about 30 kilograms each are piled on top,
where they slowly press the remaining water from the paper.
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The sheets are then peeled apart and stretched out on drying boards made of gingko wood.
As it dries, the paper easily shrinks and peels away, so it is covered with a cloth, and any

wrinkles are removed with a roller.
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The side of the paper in contact with the drying board will become the front side. Thanks to
the mud that is used, the paper resists insects, fire, and fading.
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Staff

Producer: MAJIMA Kazuyoshi

Director: KUROSAKI Yoichi

Filming: SASAKI Hiroshi

Lighting: YAMADA Kazuo

Recording: ISHIZAKI Akira

Filming Assistant: FUJISAWA Toshiyuki
Assistant Director: KIMURA Masahiko
Production Assistant: NAMIKI Chie
Assistant Producer: HASHIMOTO Jun
Narration: Peter von Gomm

Music: YAMAZAKI Shigeyuki (Sound plan)
Editing: KOCHI Toshiyuki

Film Equipment: NAC Image Technology Inc.
Lighting Equipment: Ono Light laboratory
Sound Editing: KADOKURA Toru (Studio Echo Inc.)

Film Development: IMAGICA
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