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Developing the design

Osumi starts work on her latest
design, a vase for ikebana floral
arrangements. In previous works
she often focused on the shifting
patterns of the wind or ocean waves,
but this time she will take on a new

theme—clouds.
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Cutting and hammering

Osumi cuts a sheet of silver into the
calculated dimensions, then heats
it with a gas burner in a treatment
process called annealing. She
curves the sheet into a bowl shape
by hammering it against a wooden

stand with a depression in its center.
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Shaping the vase

She lengthens the sides by carefully

striking and stretching the metal

from the inside, drawing on an array

of tools and gauging the thickness
with her fingers as she deploys the
natural plasticity of the material to

realize her desired vision.
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Refining details

She anneals the silver again and
hammers it to refine the details

of the cloud, creating hollows and
swells. Absent of sharp lines, the
final organic form is the product of
a single sheet of silver hammered

tens of thousands of times.
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Decorative hammering

After filling the vase with a cushion
of pitch, Osumi works a series of
decorative lines onto the exterior.
She marks the lines and raises
them a portion at a time, making
an indentation and then tapping it

smooth.
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Inlay work

Following this she inlays lead and
gold foil over designs sketched
on the vase using brush and in

Like the changing shapes of clouds

themselves, her design evolves as the
work proceeds and she seeks out the

ideal contours to render on the vase.
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Silver vase “Auspicious Cloud”

The billowing mass swells and shifts, borne aloft by the wind.

The ridgelines and inlay each represent the skills of metal

hammering and metal chasing, the fusion of which lies at the heart

of Osumi’s artistic world.
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Polishing

Osumi polishes the lead inlay with
a piece of charcoal made from the
wood of the [ll.lgnu]i; tree. Once

no work remains to be done on the

surface, she removes the pitch filling

and files the rim of the vessel,

further defining its shape.
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Finishing the silver

A metal-finishing specialist covers
the vase with a solution of gold
chloride and potassium iodide, which
darkens the su e when exposed
to sunlight. Osumi scrapes this coat
down with deer-antler powder,

bringing out subtle gradations.
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OSUMI Yukie

Metal artist Osumi Yukie is acclaimed both in
Japan and abroad for her distinctive style, which

unites the two techniques of metal hammering

and metal chasing.

In 2015 she was designated a Holder of an
/ Important Intangible Cultural Property, or

Living National Treasure as the title is more

commonly kn()wn.
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