Ise-katagami

(Ise paper stencils)
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Ise —katagami (Ise paper stencils)

Ise-katagami refers collectively to all the techniques employed in
creating the traditional handmade paper stencils used for dyeing
textiles that have been produced in the Shiroko and Jike areas of
Ise Province, in what is now the city of Suzuka in Mie Prefecture.
Several sheets of high-quality handmade mulberry paper are
laminated together with persimmon tannin to form the base paper
for cutting exquisite paper stencils of intricate patterns and motifs.
The five Ise-katagami techniques are: tsukibori, kiribori, dogubori,
shimabori and itoire.

From the 17th to the mid 19th century, in the Edo Period, the
Ise-katagami industry came under the patronage of the Tokugawa
Kishu clan. The growing demand for a variety of kimonos for both
samurai and townsfolk led to the development of a wide range of
designs and motifs that continue to play an intrinsic role in Japan’s
sophisticated dyeing culture.
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Advances in dyeing textiles with patterns brought
color to the streets. Most of these intricate patterns
were created from paper stencils handmade by
nameless craftsmen.
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Ise paper stencils from the Edo
period
Even today, collections of fine stencils are

occasionally discovered in the warehouses of old
textile dyeing families.
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Production center of Ise-katagami

The stencil craftsmen were based in the Shiroko
and Jike areas of Suzuka in Mie Prefecture.
Most craftsmen continue to work out of the old
residential areas.
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Preparing the base paper (Paper used
for stencils)

Using persimmon tannin, several sheets of
handmade mulberry paper are laminated together,
alternately aligning the grain vertically and
horizontally so that the grain crosses at right
angles. Since the textile dyer will immerse the
stencils in water many times, the paper has to

be treated so that it won’t shrink or stretch. The
laminated paper is allowed to settle for a couple of
days before being spread out on large boards to be
dried by the sun.
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Preparing for the cutting

The stencil cutter will usually cut a stack of 7 or 8
sheets of base paper, but first he carefully checks
each sheet. He applies seed oil to the backs of the
sheets to help the knife blade move easily. He then
removes all traces of sand and dust.
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Transferring the design

Thin Indian ink is used to rub the design into the
paper. The stack of paper is then secured on all four
sides with paper strings.
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Kiribori
In kiribori, the blade is held perpendicularly to the
pattern with the right thumb and index finger. The
blade is then rotated clockwise with the left thumb
to carve a minute hole.
A very fine sharkskin pattern may have as many as
900 holes in a 3 square centimeter area. It requires
painstaking precision.
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Tsukibori

In tsukibori, the cutter holds the knife in his right
hand with the cutting edge away from him and
cuts with a pushing motion. It’s said that the old
craftsmen would carve every pattern with just
one tsukibori knife, except for those using kiribori
technique.
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Dogubori

Dogubori involves the use of blades forged in various
shapes to punch out the base paper. A specific tool is
required for each motif, which vary considerably in
size. Creating the right tools is an important part of
the work of a stencil cutter specializing in dogubori.
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Shimabori 1 (Splitting the base paper and
marking out the stripes)

To prepare for the process known as itoire, each
piece of base paper is divided into two sheets. After
marking out the overall design, tiny dots are placed
at the top and bottom of each sheet to indicate
where stripes are to be carved.
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katagami were desitnated as a single Important Intangible
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