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Cultivating the fiber

Bashofu production begins with growing the
ito-basho banana plant, which takes three
years. To keep the fibers soft and uniform, the
plants are periodically trimmed.
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Knotting

Joins are made by a weaver’s knot, with root
ends always tied to top ends for uniformity. No
fewer than 22,000 knots go into producing
enough yarn for a single kimono.
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Fixing the dye

The yarn is washed thoroughly in seawater
to fix the dye, then rinsed in fresh water and
dried. This process, too, underscores how
bashofu is truly a product of its island home.
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Harvesting

At harvesting time, the stalks are felled and
turned upside down. Here, textile artist Taira
Toshiko cuts into the root end of the stalk to
peel off the concentric layers in vertical strips.
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Spooling

After the yarn is formed, the weft and warp
portions are processed differently. The weft
yarn for the undyed background is left unspun
and wound on a spooling stick.
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Weaving

While weaving, care is taken to keep the yarn
moist, to prevent breakage. Taira aligns the
weft and warp precisely to yield the intricate
design she keeps in her head.
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Peeling and sorting

As they are removed, the strips are sorted into
four types according to their distance from the
core. Only the third and finest type is used to
weave kimono fabric.
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Spinning

A spinning wheel is used to twist the warp
yarn, as well as the weft yarn that will be dyed
for the colored design. The threads are then
measured off and skeined on a reel.
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Refining

The finishing steps after weaving enhance the
fabric's texture and durability. Following a
wash in fresh water, the bolt is boiled in
high-quality wood lye, to soften it.
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Boiling

Next, in a process called #-daki, the strips are
softened by cooking in the surface liquid of
wood lye. A sturdy rope placed underneath
helps turn the strips over, for uniform cooking.
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Extracting the fibers

Separating the fibers from the basho strips is
called #-biki. Many members and apprentices
of the bashofu preservation association
founded by Taira gather for this process.
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Forming the yarn

U-umi is the critical step of tying the fibers
into single long strands of equal width. Taira
splits each length into finer ones with her
fingernails, then matches and joins them.

i

PRI B EDE (HEICR BBV ER D) 2
BEMG, MTELIFEO TS, KzRkoib &,
HEonf- L TARRESTEL S,

Resist tying

Taira wraps coverings onto the yarn at
locations specified by her design, and secures
them tightly with nylon string. These areas will
resist the dye and remain uncolored.
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Kneading and drying

Next, the cloth is kneaded in yunaji, a solution
of fermented rice gruel and rice flour. The bolt
is left to soak for about two hours, then rinsed
in water and hung to partially dry.

B0

10HIZ ED CHIERERRE T, K<HBLCET
RERDTOL, ReROBMERZEH, WED
MORL. KUCA-TBICEEETHD S,

Dyeing with indigo

The natural indigo dye, prepared locally, is
mixed in a vat and fermented for about ten
days. Taira soaks the yarn in this a few times a
day to obtain the desired depth of shade.
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Stretching and smoothing

As the bolt will have shrunk during treating, it
is stretched by hand back to the proper
dimensions. Its weave is then smoothed by
rubbing both sides with an inverted teacup.
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Dyeing with soshiju

For the design featured here, Taira also uses a
brown dye taken from soshiju acacia bark. She
dyes, steams, and dries the yarn several times
daily to render the bright shade she envisions.
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A fabric from and for the islands
Light and breathable, bashofu is well suited to
subtropical Okinawa. The finished cloth is
tailored in the style of a summer robe for a
warrior-class woman of the Rytikyit Kingdom.
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Producers

Script and art direction
Filming

Lighting

Recording

Assistant art direction/editing
Camera assistant
Production manager

Music

Graphics

Re-recording mixer
Workprint editor

Film negative editor

Titles

Okinawan costume model
Narrator (Japanese edition)
English script translation
English script editing
Narrator (English edition)

Recording studio
Film development

Color timer
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