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Yizen kimono artist Futatsuka Osao was recognized in 2010 as
the Holder of an Important Intangible Cultural Property, a title
more popularly known as “Living National Treasure.” In yuzen,
resist-dyed lines called izome are used to mark color boundaries
and fill in details. Futatsuka, however, has taken the technique
beyond its traditional confines, painstakingly drawing the rice
resist on the fabric one line at a time so that whole patterns rise
up white after dyeing. Futatsuka’s dynamic izome lines combine
with his pictorial artistry to yield richly varied expressions. We
follow the master as he seeks to create new beauty while

upholding the traditional skills of his art.
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Prologue

In the traditional resist-laying technique of ifome (literally, “fine thread”), paste is
drawn around motifs to create smooth, flowing outlines that recall delicate strands
of thread. The shiroage white resist method yields undyed white motifs that rise

up stylishly from a colored background. Futatsuka’s designs bring new expressive
possibilities to these two time-honored techniques.

Photo: close-up of yizen kimono “White Waves,” Agency for Cultural Affair
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Developing the design

For the work featured here, Futatsuka focused on a tangle of kudzu vines growing

just a few steps from his front door. Starting from sketches capturing momentary
flashes of inspiration and bits of remembered images, he develops the design while also
considering how the kimono will look when draped around the body.
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Creating the draft

Futatsuka enlarges the design into a life-sized draft that will serve as the blueprint for
the kimono. With a fine drawing brush, he renders the kudzu leaves drooping in the
rain. He tentatively marks the placement of the izome lines with a few guide lines.
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underneath and copies it onto the fabric using a pigment derived from the dayflower

After securing the kimono on top of the draft, Futatsuka lights the drawing from
g P g g
plant. The color marks clearly, yet washes away easily once it is no longer needed.

Copying the design
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To prepare the mochinori resist paste, Futatsuka mixes together finely ground glutinous
rice, rice bran, and salt before kneading with hot water. The resulting dough is shaped

into rings, steamed, and briskly pounded in a mortar.

Preparing the resist paste
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maintains a sense of vigor and spontaneity in each stroke. To keep the condition of the

paste uniform, the workspace is controlled for temperature and humidity during th

Futatsuka fills the resist paste into a bag fitted with a metal tip. Using his thumb he
drawing process, which takes roughly 45 days.

squeezes the resist onto the fabric, taking care to balance the spacing of lines. He

Drawing the itome lines
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Dyeing the base color

Futatsuka moves the kimono to another studio to work in collaboration with a dye
craftsman. The cloth is pretreated with soybean solution to fix the resist before the first
color, light blue, is applied. With a brush made of deer fur the dyer works quickly at a
steady rhythm, taking care not to smear the strokes or damage the resist.
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Adding shading

Once the dye is dry, Futatsuka works selected areas using a paste thinned out with
flour. In a technique known as utashi-nori, he applies the resist in varying thicknesses
to render a graded effect. Over this he sprinkles a yellow powder to absorb the moisture
and further the shading.
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Dyeing the background

Futatsuka and the dyer apply the two ground colors, dark blue and dark green, over the
earlier light blue. First Futatsuka uses a small brush to paint the boundary between the
two. Then the dyer steps in, coloring the remaining parts.
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Yizen kimono “Rain on Kudzu”

Rain splatters down over the kudzu plant in steady resist-dyed drops as magpies seek
shelter in leaves that droop heavy and wet, as suggested by the utashi-nori shading. The
flowers on the vine are painted in red enjiwata pigment, which glows warmly against
the blue and green tones of the kimono.
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