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Kyoto-based artist Kitamura Takeshi has worked with textiles all his life.
Soon after completing middle school in 1951, the 15-year-old Kitamura took

up work in the textile houses of the Nishijin district.
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Kitamura begins working on the design for his latest tate-nishiki creation.

He painstakingly plots the design square by square on fine graph paper.
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Next Kitamura goes about dyeing the silk thread that will be used in
the work. While many textile artisans today favor the natural tones
produced by botanical dyes, Nishijin artisans have used chemical
dyes since their first introduction from the West in the late 19th
century. Preferring the colorfast qualities of chemical dyes,

Kitamura carries on that practice.
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With threads dyed black, red, and green, preparation of the warp
begins. Red represents the pulse of life; green, the vitality of
flourishing plants; black, the high and noble.
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The textile industry in Nishijin has long been marked by division of labor. The job
of warping the loom is entrusted to a specialist. As many as 8,000 warp threads

may be required to produce a single fate-nishiki textile.
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Tate-nishiki is composed of extremely fine threads densely woven to

produce a smooth, supple fabric.
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Kitamura works the loom, using two types of weft to give shape to the pattern.

BE wE

“BEBIEAE. BOMEESBEE. TEETS INSEBEHORES EBNYTTHE

The hidden weft functions to push the colors of the pattern to the surface. The outer weft forms ’

the background.
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Such techniques of tate-nishiki had lain forgotten for more than a thousand

years before Kitamura brought them back into the modern age.

ERNDEDREBICE. SROBYICHIGHRODE L. BEBMERORMEDAD
EBIHDAFNTND, ,
In Kitamura’s tate-nishiki we see the secrets of an ancient weaving tradition united with the

creative prowess of a modern textile artist.
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Kitamura entitles his work

“Bright Pines.”




Tate-nishiki fabric
“Bright Pines”
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Engineer: NAKAI Masayo:
Narrator: Peter VON





