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The Kakiemon style of the colorful overglaze technique akae
is a well-known example of Japan’s enameled porcelain ware.
At first, Kakiemon used Ming dynasty techniques imported from China,
but the style evolved during the Edo period, from the 17th to 19th century,
to directly reflect the culture and sensibilities of the Japanese people.
The technique of nigoshi-de fell into decline in the second half of the Edo period,
but was restored in the present age by SAKAIDA Kakiemon XII
and his son Kakiemon XIII.
In 1971 Japan designated the Kakiemon nigoshi-de technique
as an Important Intangible Cultural Property.
In 1976 The Kakiemon Ceramic Technique Preservation Society was recognized as its Holding Group.
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Prologue

The magnificent beauty of akae acts in concert with the refined milky-white
nigoshi-de base.
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From the Ruins of Old Kilns

Among the gently undulating hills in Nangawara along the Arita river in Saga
Prefecture, there still exist ruins of old kilns where porcelain ware using the
nighoshi-de technique were made during the Edo period.
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Technique of Nigoshi-de

Today, the traditional Kakiemon nigoshi-de techniques are kept alive by eleven
highly-skilled artisans of different crafts, led by Kakiemon XIII himself. They
are going to make a replica of an Important Cultural Property, a deep bowl
with flower-and-bird design.
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Old Family Recipe

The Tsuchi-awase-cho, Notebook on Preparation of Clay Bodies, has been
handed down in the Sakaida family for generations. It shows what pains the
family took in choosing the various clays to produce the perfect nigoshi-de base
for the feudal lord’s porcelain.
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Clay Selection and Mix

Izumiyama stone used alone results in a porcelain surface with a bluish color,
giving it a cold look. To make a white color with a warm appearance,
Shirakawa mountain stone is mixed in.
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Refining

Crushed stone is refined through an elutriation process. The clay is stirred
thoroughly in water-filled earthen jars. Any impurities and coarse particles sink
to the bottom and are removed.
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Kneading

The artisans devote considerable time to the kneading process, repeatedly
wedging the clay by foot and rolling it up by hand.
This balances the moisture in the clay and gives it plasticity.
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Throwing Clay on Wheel and Bisque Firing

When making a large piece with the nigoshi-de, extra attention needs to be paid
to its shape and thickness, because it can warp easily. After the pots are formed
and thoroughly dried, they're ready for bisque firing.
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Preparation of Glaze

The first step is to burn the bark of the yusu tree from Miyazaki Prefecture in an
iron pot, until the ash is very fine. Water is added, and the mixture is kneaded
by hand. Then, the elutriation procedure gets rid of any lye.
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Soak in Glaze

The glaze is applied as thinly as possible in nigoshi-de. Too much glaze could
give it a bluish color.
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Main Firing
Early in the morning, the fire is lit.

Pine burns with a long, gentle flame, giving the porcelain its
elegant finish.
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Overglaze Decoration

The painter lightly traces the design on the white porcelain
surface and then paints the outlines in black.
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Dami Painting

The painter deftly shakes the dami brush as she applies the
pigment.
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Akae-gama and Completion
of Final Piece

After overglaze firing in the Akae-gama, the overglaze kiln, a new
deep bowl with flower-and-bird design has been created using the
traditional nigoshi-de technique.
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