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Sadogashima, an island lapped by the waters of the Sea of Japan. What really put the
island on the map was the Edo-period discovery of the Sado Mine. Besides gold, the

mine produced a type of red clay that was rich in iron oxide.
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This clay was called Mumyaoi, and Sado came to be known as the home of Mumyasi-yaki
pottery. I'TO Sekisui V oversees a pottery workshop that has existed since the Edo

period. In 2003, he was recognized as a Holder of an Important Intangible Cultural
Property (Mumyéi-yaki), or what is commonly known as a Living National Treasure.
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Because the red Mumyoi clay is not very cohesive, it is often mixed with a much
stickier white clay. He will be using the techniques of neriage to create a large bowl

with a striped pattern. He mixes a bit of white clay into the red Mumyai.
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For his latest neriage creation, Sekisui will use 21 clay blocks of different shades,

created by altering the ratios of red to white. The 21 clay blocks, each of a slightly

different shade, are now ready to use.
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Neriage requires many individual pieces. Sekisui cuts the blocks into wedges. The

lined pattern, with its vivid white stripes, is now clear to see.
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Using a wooden form as a guide, the pieces are laid together one by one on a board

marked with an outline of the bowl. Sekusui presses down each piece, gauging the

consistency of the clay with his fingers.
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The time has come to load the piece into a large bowl mold.The patterned neriage

clay fits perfectly in the mold. Then, it will be left there for about a week, until it is

semi-dry.
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Sekisui uses a file to sharpen an iron carving blade. Bit by bit, the lined pattern is

revealed. He trims the edge with a blade made of very hard steel. And polishing work

is done with handmade tools made from Mumyai clay.
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Sekisui uses different types of kilns for different pieces. This time it will be an electric

kiln made with insulating firebricks. It is fired on a low setting of 600 degrees Celsius
for the first 14 or 15 hours. The temperature is then raised to 1250 degrees.
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It’s a patient wait as the piece is fired for a total of 35 hours. One week after the kiln

is turned off, Sekisui holds his fired neriage creation for the first time.
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Mumyai neriage, large bowl with lined pattern.

Sekisui chose not to apply a glaze before firing so as to better highlight the exquisite

natural color of the clay.
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On this small island in the Japan Sea, ITO Sekisui V has poured a lifetime of passion
into Mumyai-yaki. Once again, Sekisui will spend the day at his workshop, molding

the clays of Sado to give form to his singular artistic vision.
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The seas off Sado are often angry in winter. In some sense, the natural features of Sado are what shaped
the special pottery that is Mumysi-yaki. ITO Sekisui V (1941-) oversees a pottery workshop that has
existed since the Edo period. In 2003, he ».  was recognized as a Holder of an Important
Intangible Cultural Property & (Mumyéi-yaki), or what is commonly
known as a Living National Treasure. :

From generation to generation of 3§ » ¢ Sekisui living on Sado, the earth and

techniques of Mumysi-yaki have stood % as a testament to their being.
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